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Directed by 
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Screenplay by 
ELIZABETH BEECHER 


Original Story by 
FRANCES KAVANAUGH . 


MAYNARD AND GIBSON ARE DYNAMITE TOGETHER! 


Rodeo, Circus, Wild West 
Led Cowboy to Stardom 


Ken Maynard was a real working cowpuncher, a top-hand 
rodeo performer and a wild west star long before Hollywood 


ever heard of him. 


Maynard comes to the.........-_-___... CHESUTE Os 
featured with Hoot Gibson in the thrilling Monogram west- 


ern drama, 

Born in Texas, Maynard took to 
riding in earnest when he _ was 
eight years old, and became an 
expert cowpuncher in his teens. 
For several years he spent the an- 
nual touring seasons aS a member 
of some circus or wild west show, 
notably the Kit Carson frontier 
troupe, the Hagenback - Wallace 
Circus and the Pawnee Bill Wild 
West. If the show ended its sea- 
son in the West, he became a cow- 
puncher again for the winter. If 
the last playdate was in the East, 
he took any job he could find. For 
three years he was a rodeo con- 
testant at the Southwestern Expo- 
sition and Fat Stock Show at Fort 
Worth, Texas. 

After being featured as a riding 
star with Ringling Bros. circus, 
Maynard landed in Hollywood and 
soon afterward made his debut in 
motion pictures. In 1929 he was 
starred in “The Wagon Master,” 
one of the first western pictures 
produced after the advent of 
sound, and has been established 
ever since as one of the screen’s 
outstanding western stars. For a 
considerable period he traveled at 
the head of his own circus and 
wild west show. 

Betty Miles appears in the lead- 
ing feminine role of ‘Wild Horse 
Stampede,’ and other members of 
the cast are Ian Keith, Don Stew- 
art, Si Jenks, Glen Strange, Tom 
London and Reed Howes. Alan 
James directed for producer Rob- 
ert Tansey, and the original story 
by Frances Kavanaugh was adapt- 
ed for the screen by Elizabeth 
Beecher. 


Actress Is 
Champion Rider 


Champion Cowgirl of California 
is the title held by Betty Miles, 
WO COMES. GOL UNG (2-355 s A, the- 
atre on in the leading 
feminine role of “Wild Horse Stam- 
pede,” first of Monogram’s new 
“Trail Blazers” 
turing Hoot Gibson and Ken May- 


nard. 
Miss Miles won the award at a 


western series fea- 


great rodeo held at Saugus, Calif,, | 


after scoring in an all-around com- 
petition which included riding, rop- 
ing, pony-express racing and vari- 
ous other events. In addition to 
her screen work under her own 
name, the intrepid starlet frequent- 
ly “doubles” for, other Hollywood 
actresses in dangerous riding feats, 
and is recognized as one of the film 
capital’s most daring stunt girls. 

Other roles in ‘‘Wild Horse Stam- 
pede” are played by Ian Keith, Don 
Stewart, Bob Baker, Kenneth Har- 
lan, Glen Strange and Reed Howes. 
Alan James directed for producer 
Robert Tansey, and Frances Kav- 
anaugh’s original story was adapt- 
ed for the screen by Elizabeth 
Beecher. 


“Wild Horse Stampede.’¥ 


CAST 


KEN MAYNARD 
HOOT GIBSON 
BETTY MILES 
IAN KEITH 
.DON STEWART 
BOB BAKER 


Donny..... 


Tet ak 
Rawhide SI JENKS 
Col. Black. .. JOHN BRIDGES 
i .GLEN STRANGE 

REED HOWES 
Borman KENNETH HARLAN 


Western Film 
Opens New Series 


“Wild Horse Stampede,” first of 
Monogram’s new “Trail Blazers’ 
western series featuring Hoot Gib- 
son and Ken Maynard, comes to 
COS Sea e theatresOne-s. anc. : 
presenting a new and potent en- 
trant into the outdoor field. Betty 
Miles plays the leading feminine 
role, ane. other important parts are 
enacted by Ian Keith, Don Stew- 
art, Bob Baker, Si Jenks, Kenneth 
|Harlan, John Bridges, Glen Strange, 
Tom London and Reed Howes. Alan 
James directed from Elizabeth 
Beecher’s adaptation of an original 
screenplay by Frances Kavanaugh, 
and the picture was produced by 
Robert Tansey. 


| HOOT GIBSON | 


Hoot Gibson, famous screen cow- 
boy, is co-starred in the Trail Blaz- 
ers hit, “Wild Horse Stampede” at 
The sere as Theatre. 

One Col. Scene Mat No. 1 


L BAD MEDICINE FOR BAD MEN |The Story 


Ken Maynard gets the drop on a pair of outlaws in “Wild Horse Stam- 


pede,” Trail Blazers western at the 


See hea eee Theatre now. 


Two Column Scene Mat No. 20 


Swift Action Feature of 
New Western Film Success 


(Review) 
There is a constant succession of hair-raising incidents in 


“Wild Horse Stampede,” the Monogram 
western picture which opened an engagement at the 


“Trail Blazers’ 


theatre last night. The film is blazing action from first to 


last. 


The screen has known few cow-¥ 


boy stars who were so popular with 
the theatregoing public, or were 
such daring horsemen, as Hoot Gib- 
son and Ken Maynard, who are 
teamed in the featured roles. Liter- 
ally born to the saddle, and veter- 
ans of not only countless outdoor 
films but of circuses and rodeos, 
this pair display a brand of horse- 
manship that is exceptional. Hardly 
less expert is Betty Miles, cham- 
pion California cowgirl, who plays 
the leading feminine role. The cast 
throughout is excellent, including as 
it does many such players as Ian 
Keith, Si Jenks, Bob Baker, Don 
Stewart, Kenneth Harlan, Glen 
Strange and Reed Howes. 

The plot of the story concerns the 
construction of a railroad through 
territory controlled by a band of 
outlaws, and the efforts of the 
cowboys to bring a semblance of 
law and order into the situation. 
The climax brings about a furious 
rush of sustained action, and 
clinches the success of this first 
film of a new festern series. 

Alan James directed ‘“‘Wild Horse 
Stampede,’ which was produced by 
Robert Tansey, and Frances Kav- 
anaugh’s original story was adapted 
by Elizabeth Beecher. Camera work 
was in charge of Marcel Le Picard. 


HORSEMAN 


In addition to heading his own 


circus, Ken Maynard has been fea-| 


tured as champion rider with Ring- 
ling Bros.-Barnum and _. Bailey, 
Cole Bros., Hagenback-Wallace and 
many other tented shows. Maynard 
COMES 10: Cnet sh ese theatre on 
Siete eset ane in “Wild Horse Stam- 
pede,” the thrilling Monogram fron- 
tier drama in which he is featured 
with Hoot Gibson. 


| Stampede,” 


CREDITS 


Producer 
ROBERT TANSEY 
Director 
ALAN JAMES 
Photography 
MARCEL LE PICARD 
Sound 
GLEN GLENN 
Film Editor 
FRED BAIN 
Musical Director 
FRANK SANUCCI 
Screenplay 
ELIZABETH BEECHER 
Original Story by 
FRANCIS KAVANAUGH 


COLLAR MODEL 


Reed Howes was an artists’ mod- 
el aS a young man, and achieved 
his greatest fame in this field as 
one of the originals for the street- 
car and billboard posters adver- 
tising Arrow Collars. Howes comes 
LO> THE fake er theatre Onis cs 
in “Wild Horse Stampede,” first of 
Monogram’s new ‘Trail Blazers” 
western series featuring Hoot Gib- 
son and Ken Maynard. 


VERSATILE 


In addition to his prowess as a 
rider and roper, Ken Maynard is a 
composer of western songs and a 
versatile musician, playing the gui- 
tar, violin, mandolin, banjo and 
harmonica. Maynard, featured with 
Hoot Gibson, comes to the........ 
theatre:-One or. in “Wild Horse 
the exciting Monogram 
drama of the western frontier. 


(Not for Publication) 

Betty Wallace, rancher, has 
sold all her horses to the U.S. 
Army to be used by soldiers 
patroling a railroad line being 
built through Red Bluff. Tip, 
Betty's foreman, in league with 
a gang headed by Carson and 
Colonel Black, informs the lat- 
ter about this move, and mem- 
bers of the gang are sent out 
to ambush a party of cavalry- 
men sent by the army with the 
money ‘for Betty, and to pick 
up the horses. The soldiers are 
all killed, and the horses se- 
creted in a _ blind canyon. 
Cliff Tyler, U. S. marshal for 
the town and also in love with 
Betty, tries to contend with the 
gang, but gets nowhere. Hoot 
Gibson and Ken Maynard, 
cowboys trying to trace both 
the stolen horses and the 


money, ride into town, but are 
ordered out by Carson. Ken 
gets in a poker game for high 
stakes and wins some of the 
money which has been stolen. 
Hoot and Ken track the gang 
to the canyon where the horses 
are hidden. and through = ruce 
manage to get them out of the 
canyon and headed toward 
town. Carson, learning of 
this, sends his men to head 
them off, but Donny, young 
brother of Betty, has ridden for 
aid and they eventually get 
the horses to the army camp. 
A gun battle ensues between 
the gang, Hoot and Ken, and 
the gang is wiped out. After 
the fight, Hoot and Ken reveal 
to Tyler that they were sent by 
the Army to find the horses 
and recover the money. 


ROUGH RIDER 

Hoot Gibson made his motion pic- 
ture debut many years ago when he 
arrived in Los Angeles with Dick 
Stanley’s Congress of Rough Rid- 
ers, and the organization appeared 
in several motion pictures after 
literally creating a sensation in 
their wild west performances. Gib- 
SON VCOMES -TOLTHE: re theatre 
OD ah ea featured with Ken 
Maynard in the Monogram west- 
ern drama, ‘Wild Horse Stam- 
pede.” 


WORLD'S CHAMP 


When only 18 years old, Hoot 
Gibson won the title of All-around 
Champion Cowboy of the World at 
the famous annual roundup at 
Pendleton, Oregon, and has since 
been star performer and producer 
of many of the country’s outstand- 
ing rodeos. Gibson comes to the 
fee Sealey theatre On .0 ain: 
“Wild Horse Stampede,” the thrill- 
ing Monogram western drama in 
which he is featured with Ken 
Maynard. 
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TWO OF FILM’S GREATEST COWBOYS OF ALL TIME! 


Teamed in Frontier Drama 


(Advance) 


Hoot Gibson and Ken Maynard,¥ 


two of the most popular screen he- 
roes in the field of western pic- 
tures, come to the the- 
atre on in the featured 
roles of the thrilling Monogram 
drama, “Wild Horse Stampede.” 
These two cowboy stars, whose 
activities throughout their lives 
have been strangely parallel, are 
brought together in the first of a 
new series of frontier stories, and 


are expected to assume an even|{ 


more important place in filmdom as 
a team of western buddies. The new 
picture is said to be a fast-moving 
succession of exciting incidents, re- 
plete with “stunts” of the most 
hair-raising variety. 

The story finds the two cowboys 
taking the leading part in protect- 
ing the construction of a railroad 
through lawless territory, controlled 
by a band of renegades, and is told 
against the glorious scenery of the 
Far West. 

“Wild Horse Stampede” also in- 
cludes in its cast such well known 


“players as Betty Miles in the lead- 


ing feminine role, Ian Keith, Don 
Stewart, Bob Baker, Si Jenks, Ken- 
eth Harlan, John Bridges, Glen 
Strane, Tom London and Reed 
Howes. The picture was produced 
by Robert Tansey, and Alan James 
directed from a story by Frances 
Kavanaugh, adapted for the screen 
by Elizabeth Beecher. 


Top Actor In 
Western Film 


One of America’s most distin- 
guished actors is Ian Keith, who 
comes to the theatre on 
of De NT , in “Wild Horse Stam- 
pede,” Monogram’s thrilling “Trail 
Brazers” western drama featuring 
Hoot Gibson and Ken Maynard. 

Keith made his stage debut 
many years ago at the famous Cas- 
tle Square theatre in Boston, and 
subsequently spent several years in 
Eastern stock companies before he 
made his debut on New York’s 
Broadway with William Faversham 
in “The Silver Fox.” Later Keith’s 
first starring appearance in New 
York was in “As You Like It,” fol- 
lowed by a number of other 
Shakesperean plays which estab- 
lished him as one of the country’s 
outstanding exponents of the im- 
mortal bard. 

Others of Keith’s important stage 
plays were “Laugh, Clown, Laugh,” 
“He Who Gets Slapped,” “Czarina” 
and “Grand Hotel,” and he made 
his entry into motion pictures in 
1928, coincidental with the advent 
of talking films. Throughout his 
career since that time, Keith has 
alternated between stage and 
screen, and has attained important 
successes in both branches of the 
acting profession. 

Others appearing with Gibson 
and Maynard in “Wild Horse Stam- 
pede” are Betty Miles, Si Jenks, 
Bob Baker, Don Stewart, Kenneth 
Harlan and Glen Strange. Alan 
James directed, and Robert Tan- 
sey was the producer. The orig- 
inal story by Frances Kavanaugh 
was adapted for the screen by 
Elizabeth Beecher. 


COWBOY STAR 


~ 


Hoot Gibson’s “treats ’em rough” in 
“Wild Horse Stampede” of the new 
Trail Blazers series at the.......... 
Theatre. 


One Col. Scene Mat No. 2 


| 


Careers of 
Stars Parallel 


Two careers which are strangely 
parallel are those of Hoot Gibson 
and Ken Maynard, two of the 
screen’s outstanding cowboys and 
friends of many years’ standing. 
And it is simply a continuance of 
the pattern that they are now fea- 
tured together in motion pictures. 

Gibson and Maynard come to the 
theatre ;.oni!32 484: ¥. in 
“Wild Horse Stampede,” first of 
the new Monogram western series, 
with Betty Miles in the leading 
feminine role. 

Both Gibson and Maynard be- 
came expert riders and _ ropers 
when they were mere youngsters. 
Both appeared with wild west 
shows—Hoot with Buffalo Bill and 
Ken with Pawnee Bill and others. 
Both traveled with circuses. On 
their entry into motion pictures, 
both men rose quickly to stardom 
in western films. 

But the analogy does not stop 
there. Both Gibson and Maynard 
have been enthusiastic flyers of 
their own planes, and both have 
returned to the circus in the role 
of Added Feature Attraction—Hoot 
with Russell Bros. circus, and Ken 
with Cole Bros. Both have become 
producers of rodeos, and as re- 
cently as the spring of 1943 each 
has been the producer and princi- 
pal performer in a great show of 
this type which has exhibited in 
Los Angeles. : 

It was natural, then, that they 
should come together as the fea- 
tured players in a new series of 
western pictures. 

In addition to Miss Miles, the 
supporting cast in ‘Wild Horse 
Stampede” includes Ian Keith, Don 
Stewart, Si Jenks, Kenneth Har- 
lan and Bob Baker. Robert Tansey 
produced, and Alan James directed 
from an original screenplay by 


Jess Bowers. 


Speed Plane Crash 


One of the most spectacular and 
“well attended” accidents in the 
history of peace-time aviation in- 
volved Hoot Gibson and Ken May- 
nard, who come to the 
theatre on 
tured players in 


as the fea- 
“Wild Horse Stam- 


pede,” first of Monogram’s new 
“Trail Blazers” series of western 
# | pictures. 


At the National Air Races held 
in Los Angeles in 1933, Gibson and 
Maynard, both experienced ama- 
teur flyers, were the only two par- 
ticipants in a special match race 
staged on Motion Picture Day, for 
a trophy put up by the late Will 
Rogers. As the actors careened 
around the course at terrific speed, 
the 40,000 spectators in the stands 
were horrified to see Gibson’s 
plane lurch suddenly and crash to 
the ground. The force of the crash 
broke the heavy safety belt which 
held him in the cockpit and he was 
thrown clear of the plane, which 
was instantly reduced to a mass of 
tangled wreckage. 


As soon as he realized what had 
happened, Maynard landed his own 
plane and rushed to the field hos- 
pital, where the unconscious Hoot 
had been carried. Though super- 
ficial injuries kept the indestruct- 
ible cowboy in a Los Angels hos- 
pital for some time afterward, it 
was considered remarkable that he 
had not been killed outright, or at 
least dangerously injured. Since 
the exciting day of the accident, 
both Gibson and Maynard have pi- 
loted their planes on many long 
trips. 


Their supporting cast in “Wild 
Horse Stampede” includes Betty 
Miles in the leading feminine role, 
and many such popular players as 
Ian Keith, Si Jenks, Kenneth Har- 
lan, Glen Strange, Tom London 
and Reed Howes. 
was the producer, and Alan James 
directed from Elizabeth Beecher’s 
adaptation of an original screen- 
play by Frances Kavanaugh. 


Hoot Gibson, Ken Maynard Cowboy Survived World’s 


Robert Tansey | 


Champion Cowboy 


Is Long-Time Screen Star 


One of the most fabulous 
the motion picture industry i 
AE pete eas theatre Ope se: 


first of Monogram’s new “Trail Blazers’’ 


which he is featured with Ken 


Born on a ranch at Tekamah, Ne-¥* 


braska, Hoot learned to ride as soon 
as he could sit on a horse, and 
throughout his boyhood achieved in- 
creasing skill in all the arts of the 
cowboy. As a youth he roamed over 
the western states, and was only 18 
when he won the cowboy all-around 
championship of the world at the 
famous annual rodeo held at Pen- 
dleton, Oregon. 

Gibson made his screen debut 
when he arrived in Los Angeles 
with Dick Stanley’s Congress of 
Rough Riders. Following their sched- 
uled wild west performances, 
troupe appeared in films made by 
the old Selig and Biograph com- 
panies. Bitten by the movie bug, 


Hoot later returned to Hollywood, | 


and as a stunt man began a career 
at Universal which eventually made 
him one of the screen’s most im- 
portant stars. He remained with 
this company for 14 years, and at 
the height of his popularity received 
one of the highest salaries ever paid 
a star—$14,500 per week. 


For several years Gibson has been 
a star performer, and later the 


the | 


figures in the development of 
s Hoot Gibson, coming to the 
Le in “Wild Horse Stampede,” 
western series in 
Maynard. 


| KEN MAYNARD | 


producer, of many wild west ro- |The Trail Blazers in “Wild Horse 
deos, and in the season of 1939 Stampede” brings Ken Maynard to 
traveled as the star of the Russell the screen of the.......... Theatre 
Bros. Circus. NEXG. Voce ieee 

The cast of “Wild Horse Stam- One Col. Scene Mat No. 3 
pede’’ includes Betty Miles in the 


principal feminine role, as well as 
Ian Keith, Si Jenks, Don Stewart, 
Tom London, Reed Howes and 
Glen Strange. The picture was di- 
rected by Alan James under the 
production supervision of Robert 
Tansey, and  HElizabeth Beecher 
wrote the screen adaptation of the| 
original story by Frances Kavan- 
augh. 


| THE TRAIL BLAZERS ARE HERE | 


Ken Maynard and Hoot Gibson team up as the Trail Blazers in the 
thrilling “Wild Horse Stampede” coming to the.......... Theatre. 
Two Column Scene Mat No. 22 


STUNTER 
Hoot Gibson was one of Holly- 
wood’s leading stunt men during 
his early years in the film capital, 
“doubling” for most of the princi- 
pal stars of the period, and per- 
| forming such dangerous feats as 


riding horses across burning 
bridges, riding motorcycles off 
cliffs and otherwise risking his 


neck. Gibson, featured with Ken 
Maynard, comes to the 
theatre on in Monogram’s 
rousing western drama, “Wild 
|Horse Stampede.” 


| coterie 0S 
SILENT STAR 


One of the most popular screen 
|stars in the era of silent pictures 
was Kenneth Harlan, who made 
his screen debut in the old-time 
|Triangle picture, “Betsy’s Burglar.” 
Harlan comes to the the- 
atre on in ‘Wild Horse 
Stampede,” the Monogram “Trail 
Blazers” drama featuring Hoot Gib- 
son and Ken Maynard. 


THE EARS HAVE IT 


In order to keep the long ears of 
his two cocker spaniels out of their 
food dishes, Ken Maynard fastens 
the appendages back with clothes- 
pins. The dogs have come to rec- 
ognize the clothespins as an indi- 
cation that eating time has come, 
and yelp with delight when Ken 
produces them. Maynard comes to 
the theatre on 
featured with Hoot Gibson in the 
Monogram . western drama, “Wild 
Horse Stampede.” 


—— 


rN THE WEST’S ALL- 
A. TIME “GREATS”! 


qo They'll outtight, outride, out- 


stunt any cowboy team on the 
: screen! 


THE TRAIL BLAZERS 


nN MAYNARD 


Ce enptin Ba ttn 


A MONOGRAM PICTURE 


Produced by ROBERT TANSEY . Directed by ALAN JAMES 
Screenplay by ELIZABETH BEECHER - Original Story by FRANCES KAVANAUGH 


Two Column Ad Mat No. 23 
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So. MONOGRAM PICTURE 


One Col. Ad Mat No. 5 One Col. Ad Mat No. 6 


WHAT A TEAM! 


Two names that 
stand for gun- 
smoked, fight- 
packed action! 


mu MAYNARD 
‘wot GIBSON 


with 


) Qi perry mies 
‘WILD HORSE 
STAMPEDE’ 


A MONOGRAM PICTURE 


One Col. Ad Mat No. 4 


HERE THEY COME! 
TT, te eushest ai 
wwenens Waa 


to hit the west! 


One Col. Ad Mat No. 7 


THIS DUO IS 


AEs BEWARE! 


Roarin’ out of the 


ii VNAMITE ! 


two of the great- atest 

i tiie ever yp iws * eer of a 

to hit the saddle! cowboy SS... 
time join forces: - 


mash the 
THE Srawder 


TRAIL Bp morcude 
BLAZERS ae 


Laie eked 


‘WILD HORSE 


STAMPEDE 


One Col. Ad Mat No. 8 


Produced by ROBERT TANSEY .. bDirected by ALAN JAMES 


THE TRAIL BLAZERS MaaeeMeceeteacinmcocamene db AN Tas 
KEN MAYNARD #07 GIBSON; 


2\ = 


Two Column Ad Mat No. 26 
A MONOGRAM PICTURE 


Can —— 
SS ee TS U7, Ss. WAR 


Two Column Ad Mat No. 24 


THE TRAIL BLAZERS 7 ARE TRAIL 
) ee BLAZERS TO 

BERLIN AND 

TOKYO! 


MONOGRAM PICTURE ‘ 


Two Column Ad Mat No. 25 


Here’s A Picture You Can WORK 
MR. SHOWMAN! 


| CATCH LINES! “BALL YHOOS! | 


Additional Selling Lines to 
Round Up Boxoffice Lines! 


TWO of the most widely exploited western stars in the history of mo- 
tion pictures—in a RIDIN’ western! The Wild and Woolly West! 


Ridin’ the range together—HOOT GIBSON and KEN MAYNARD— 
moving like streak lighting. 


RIDE with the TWO greatest he-men in the world, laughin’ at life. 
ridin’ thru the jaws of death! Those rip-snortin’ straight shooters—HOOT 
GIBSON and KEN MAYNARD! 


From out of the West, now come TOGETHER the two greatest cow- 
boys of them all—HOOT and KEN! 


ACTION that makes lightning look slow—smashing—crashing— 
against overwhelming odds—HOOT and KEN—the greatest pair of all! 


KEN and HOOT—quick on the trigger—tirst to fight—-metin’ out gun 
justice! 


Expert at punchin’ cows or jaws—HOOT and KEN—battling big odds 
for a ridin’ lone girl—and her ridin’ kid brother! 


Grab your hats—hold onto your seats—your heart will pound—your 
spine will tingle—with HOOT and KEN—in WILD HORSE STAMPEDE— 
the Greatest Western of All Time! 


Thundering hoots—blazin’ six guns—whirling lariats—smashin’ fists— 
all these and more in the most cyclonic action ever filmed! 


They're back again! Blazin’ their way to new glory—HOOT and 
KEN—greatest stars in the western skies—in the greatest story of western 
history! 


HOOT’S a human cyclone—KEN’S a one man tornado—the best in 
the west! 


DEAR MR. EXHIBITOR: 


We’ve missed the old-time RIDIN’ western pictures maybe 
more than you have. Now we’re back—in the kind of western pic- 
tures we think a lot of folks still are hankerin’ to see. 


We got the idea of teamin’ up from teamin’ up in circuses and 
rodeos—an’ hearin’ first hand how many folks still had not for- 
gotten our kind of pictures. 


We both think that ‘““Wildhorse Stampede” has all the quali- 


fications needed to draw family groups into your theatres. We'll 
bet they hug the edge of their seats—for this is the kind of rip 
snortin’ he-man red-blooded action outdoor picture that we think 
still packs a real thrill for every kid in town—whether his age is 
six or sixteen or sixty. 


Let us know what you think—care of the studio. 
Yours for that good old-time picture business 


(Signed) KEN MAYNARD 
HOOT GIBSON 


EXPLOI 


STOP THEM OUT FRONT! 


Selling "Wild Horse Stampede’... 


The right front, which can be put up very cheaply, can make your theatre the 
headquarters for every kid in town. Give this picture the special effort it deserves, 
and you'll find it well worthwhile from the profit standpoint. 


The ticket office can become the back of a covered wagon with a few barrell 
staves, a few yards of canvas, and some work. 


Call in your street ballyhoo rider or wagon in time to lend the right atmosphere 
at showtime. Dress your ticket taker in a cowboy hat at least, and give your ticket 
seller one. Ten-gallon felt hats are available in white from Monogram Exploitation 
Department, 4376 Sunset Drive, Hollywood, at $1.75 each, plus postage. 


Use the ever-effective cutouts from the paper, backed by compo board. Get some 
Indian relics or a display of guns from the local museum or historical society. A few 
passes (and the effort) should do it. 


Use the Public Address or an amplified record player playing western music in 
your lobby or from your canopy. 


Here’s a real tip—check the simple, inexpensive but effective results window dec- 
orators achieve in your local stores with crepe paper, paste, scissors, a bandsaw, and 
some work. Similar methods work wonders in many lobbies. Do something unusual. 
If you have some pennants get them out and fly them. It’s a circus attraction. 


STREET BALLYHOO 


Get the rip-roaring Western spirit of “Wildhorse Stampede” into a street bally- 
hoo, and tell the town in a manner they cannot miss about this thrill-packed film. 


Mounted riders are surefire. You will be amazed at how many horses and riders 
you can get for a parade, in costume, even in the middle east and middle west, by 
simply advertising for them. Put a public address system in a car in the parade and 
tell them all about it. Wind the parade up at your theatre at starting time on your 
Saturday matinee. Let the paraders in free, and possibly promote prizes for the best 
outfits, riders, horses, etc. A covered wagon replete with western atmosphere is slow, 
but sure to tell the folks about your show. 


If a trick rider is available, get permission and put him on the busy streets doing 
his stuff. 


Pasting one sheets on the sidewalks is surefire, and can very often: be done, par- 
ticularly in small towns, if you get the necessary permission.. Next best bet is one 
sheet boards on all busy corners. Don’t overlook the streets in selling ‘Wildhorse 
Stampede.” Circuses don’t. 


Flashy Handbill or Throwaway 


The largest two column ad mat was designed especially for use also on a herald 
or throwaway. These handbills can be printed very cheap locally on circus stock, 
or can be ordered in any size or quantity, imprinted, at ridiculously low prices, from 
FEPCO, 16th and Davenport Streets, Omaha, Nebraska. i 

The kids frame these kind of things—all eyes notice them. What’s more im- 
portant—they bring them in the boxoffice! 


DOUBLE-BARRELED BOX OFFICE DYNAMITE 


ALL TIME GREATS 


“MERE'S A SWELL CONTEST... 


Fans of Western Motion Pictures are particularly loyal—as witness how the Great 
Western Stars go on and on. Above are pictured six of the ALL-TIME WESTERN 
GREATS! 


Here’s a swell one-shot contest mat of above available from Monogram Pictures 
Exploitation Department, 4376 Sunset Drive, Hollywood. It’s a cinch to plant be- 
cause of the picture value of the people in it. All will immediately spot HART, MIX, 
JONES, etc., but the immortal DUSTIN FARNUM (upper left hand corner) star of 
“THE SQUAW MAN,” “LIGHT OF THE WESTERN STARS,” etc., will be just tough 
enough to make it a contest to get them all correct. You can give passes for all- 
correct lists, regardless of the number of winners. It will stir up a lot of interest. 
Naturally tie in HOOT and KEN and “WILDHORSE STAMPEDE” and the fact 
that this is their first appearance together in one picture. 


Correct answers are Dustin Farnum, William S. Hart, Tom Mix, Buck Jones, 
Ken Maynard and Hoot Gibson. 


RADIO REACHES HARD-TO-GET $$ 


It has been said of RADIO that it reaches out and gets those hard-to-get dollars, 
the folks who aren’t regular picture goers—for the very reason that they stay at home 
and listen to their radios. 


This has been proven by the tremendous success of all intelligent RADIO- 
PICTURE merchandising, where the local station and its particular audiences are 
appealed to directly in connection with the picture being exploited. 


The success of the many western radio programs such as “The Lone Ranger,” 
“Red Ryder,’ “The Old Ranger,’ etc., proves the appeal of the Old West to radio 
listeners. 


Buy yourself a few spot announcements on your local station, and try and get 
them either right before or right after your station’s western radio program. Tell 
them that HOOT GIBSON and KEN MAYNARD, whom many of them haven’t seen 
since they were kids, are TOGETHER in “Wildhorse Stampede’—follow the general 
line of HOOT and KEN’S letter to all exhibitors elsewhere on these pages. Many 
oldtimers are still kids at heart. And many of them have kids now. You’ll be 
amazed at the response. 


SMASH ACTION TRAILER 


“Wildhorse Stampede” is a RIDIN’ western picture—of the type that so many 
have thought was gone forever! Be sure and show your customers that it is with 
the thrill-packed talking trailer, replete with RIDIN’ and ACTION. 


Order direct from NATIONAL SCREEN. SERVIICE. 


Sell GIBSON and MAYNARD 
THEY Will Sell Your TICKETS! 


SPECIAL FRONT! 


SMASH CONTEST! 


Hoot Gibson Rodeo 
Sells "Wildhorse Stampede’! 


Last year HOOT GIBSON and KEN MAYNARD performed before ap- 
proximately TWO MILLION Americans in various circuses and rodeos. 


This year, HOOT GIBSON’S WORLD’S CHAMPIONSHIP RODEO, fea- 
turing HOOT GIBSON and KEN MAYNARD, opens at the Los Angeles 


Coliseum. It will play the Kezar Stadium in San Francisco, Soldiers’ 


Field in Chicago, Madison Square Garden in New York, and the balance 


of its eastern itinerary is now in the process of being worked out. 


HOOT GIBSON’S 1943 WORLD’S CHAMPIONSHIP RODEO, featuring 
HOOT GIBSON and KEN MAYNARD, will be the greatest, biggest, bronco- 
bustin’, trick riding, steer bulldozing, stampede of thrills to be on tour 
this season! The above dates and places guarantee that! It has been 
estimated that millions will see this show! At every performance “Wild- 
horse Stampede” will be plugged and advertised. Each rodeo customer 
is your potential bet for at least fifteen admissions for the picture when it 
plays your theatre! The irresistible appeal of a great rodeo and its pa- 
rades and thrills thus lends its power to “Wildhorse Stampede”! Ar- 
rangements are also being made now to market thru the rodeo stands, 


toys advertising HOOT and KEN together in “Wildhorse Stampede.” 


Fred Othman's U. P. Syndicated 
Column Ran In 1100 Newspapers! 


Hoot Gibson and Ken Maynard (re- 
member ’em, fellers?) signed up today 
as partners in the injun siaying business. 


In eight movies a year, henceforth, 
theyll gang up on the bad man. They'll 
make him unhand the gal and give back 
her pappy’s gold mine. And that’s news. 
Important news. 


Hoot and Ken are two of the biggest 
names in the picture business. Year after 
year, since 1915, the loyal fans of Hoot 
and Ken have been paying their way in 
to see them chase the villains across the 
sagebrush. 


For the last three or four years there 
was a hiatus in their movie careers be- 
cause somebody got the idea that a horse 
opry star ought to strum a mandolin, 
look at the property moon and croon 
about his hosses. Hoot never twanged a 
mandolin in his life. Sissy stuff. Ken 
could sing, all right, but only at home. 
He never let down his customers with a 
tonsil exercise. 


“And all of a sudden,” said Hoot, “some- 
body seemed to have decided that maybe 
cowboys ought to ride horses.” 


“Instead of just braying about love,” 
added Ken. 


“So we’re back making movies again,’ 
said Hoot. “Oldtime, rip-snorting wild 
westerns.” 


Messrs. Gibson and Maynard are among 
the few genuine horsemen left in Holly- 
wood. When they race across the gullies 
hell-bent-for-leather you can be sure 
there are no doubles in the saddles. 
They’re under contract now to producer 
Bob Tansey, who’ll make their pictures 
for Monogram release. 


The gal they’ll save from a fate worse 


than death eight times every year is the 
beauteous Miss Betty Miles, who’s no 
slouch on horseback herself. 


So we got to talking to Hoot and Ken 
about some secrets of the trade. They 
told tales that could get us in the legal 
soup for about $80,000,000 if we reported 
what they said, with names included. So 
if you don’t mind, we’il leave out the 
names. 


They said they knew a famous western 
star who needed two men and a steplad- 
der when he got on his horse. They said 
all he could do was sit on the horse. They 
said that he had a double who did all the 
riding and who earned twice as much sal- 
ary as the great star. 


Once, they said, the boys ganged up on 
the star and first thing he knew his horse 
was galloping. So he fell off and conked 
his head and threatened mayhem for 
anybody who told his fans. The customers 
never did learn, and this star still is mak- 
ing movies at the same old stand with 
the same old double. 


“Not that we blame the actors,” said 
Hoot. “A job is a job, but it is sort of a 
shame to fool the customers.” 


While the guitar playing era of western 
movies was at its height, Hoot and Ken 
entertained their loyal public at circuses, 
rodeos and vaudeville theaters. They fig- 
ured that last year, between them, they 
played before some 2,000,000 people. 


Hoot’s getting a little gray now, but 
Ken’s hair is as black and shiny as ever. 


“And we’re not worried about our fans 
forgetting us,’ Ken said. “The youngsters 
who used to see our pictures on Saturday 
afternoons still like our shows. They’re 
grown men now and they’ve got kids and 
it looks like we’ll go on forever, We hope.” 


TWO of The Foremost Westera Stars 
In The History of Motion Pictures! 


HOOT GIBSON AND KEN MAYNARD TOGETHER! 


THE TRAIL BLAZERS 
WILL SIZZLE 
AT THE 
BOXOFFICE! 


Lea HGS Ro. OORT XA 


THE TRAIL BLAZERS 


37 Monogram Exchanges 
to serve you 


ALBANY, NEW YORK NEW ORLEANS, LA. 


ATLANTA, GEORGIA NEW YORK, NEW YORK 
BOSTON, MASSACHUSETTS OKLAHOMA CITY, OKLA. 

SET OF TWO BUFFALO, NEW YORK OMAHA, NEBRASKA 
CINCINNATI, OHIO PHILADELPHIA, PA. 

22 x 28 CARDS CHARLOTTE, N. CAROLINA PITTSBURGH, PA. 
CHICAGO, ILLINOIS PORTLAND, OREGON 
CLEVELAND, OHIO ST. LOUIS, MISSOURI 
DALLAS, TEXAS SALT LAKE CITY, UTAH 
DENVER, COLORADO SAN FRANCISCO, CALIF 
DES MOINES, IOWA SEATTLE, WASHINGTON 
DETROIT, MICHIGAN WASHINGTON, D. C. 


INDIANAPOLIS, INDIANA TORONTO, ONTARIO 
KANSAS CITY, MISSOURI MONTREAL, QUEBEC 


LOS ANGELES, CALIF. 
MEMPHIS, TENNESSEE WINNIPEG, MANITOBA 


MILWAUKEE, WISCONSIN _‘5T- JOHN. N. B. 
MINNEAPOLIS, MINNESOTA CALGARY, ALBERTA 
NEW HAVEN, CONN. VANCOUVER, B. C. 


EXECUTIVE OFFICES: 
4376 SUNSET DRIVE, HOLLYWOOD, CALIF. 


_ A MONOGRAM PICTURE @ 


TITLE CARD AND SLIDE INSERT CARD 


SELL KEN MAYNARD AND HOOT GIBSON--THEY'RE TOPS! 


Printed in U.S.A. 
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